FRIENDS OF THE INSTITUTE FOR ADVANCED STUDY

Tina Greenberg: Bringing Friends to a Whole New Level

ina Greenberg, who had served as

Chair of the Friends of the Institute
for Advanced Study since 2004, stepped
down at the end of June.

The Friends flourished under Green-
berg’s leadership. During her four years as
Chair, contributions by Friends increased by
over sixty percent, from $343,000 in fiscal
year 2004, to $562,000 in fiscal year 2008.

Two new levels of giving were initiated
during Greenberg’s tenure. In 2004, the
25th Anniversary Circle was created to
commemorate the 25th anniversary of the
founding of the Friends. Friends who
became members at this new level were
invited to name a guest Friend for one
year. This turned out to be a wonderful
way to introduce potential Friends to the Institute and
the Friends program. In 2006, the Founders’ Circle was
added to provide a unique opportunity for Friends who
wished to make an even deeper commitment to the Insti-
tute at a $25,000 giving level. In the first year, five
Friends stepped up to become members of the Founders’
Circle, and enjoyed the benefit of naming a current
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Member at the Institute.

As Chair, Greenberg directed a strong
focus on membership. She launched the
Friends Membership Committee, and
worked closely with Membership Chair
John Pallat to recruit new Friends, with
great success. In fiscal year 2008, thirty-six
new Friends joined. Greenberg had served
on the Friends Executive Committee since
1997 and was elected Chair Emerita in May.

Martin Chooljian, a member of the
Institute’s Board of Trustees, has come
to know Greenberg well through his role
as liaison to the Friends Executive
Committee. When asked to comment
on Greenberg’s leadership, he remarked,
“As Chair, Tina Greenberg has helped
to bring the Friends to a whole new level. Contributions
have risen, membership continues to grow, and the
profile of the Friends group has risen in the Princeton
community and beyond. I and my colleagues on the
Board extend our sincere gratitude to Tina for all she and
the Friends Executive Committee have done for
the Institute.”

Green Silk Forest: A Gift to the Institute

Through their foundation, Educa-
tional Ventures, Inc., Bob and Lynn
Johnston, who are Friends of the
Institute  for Advanced Study,
donated a silk tapestry by artist
Sheila Hicks, which was installed in
the Dining Hall in December. The
Johnstons provided additional funds

for the restoration of the piece.
Sheila Hicks writes:

hen I created the tapestry/

bas-relief Green Silk Forest,
also known as Rain Forest, in my
Paris studio Atelier des Grands
Augustins in 1976, my intention
was to design a large scale,
abstract composition constructed
entirely by hand with natural

Sheila Hicks’s Green Silk Forest

BECOME A FRIEND

Friends of the Institute for Advanced
Study are partners in the advancement of
research and scholarship at the highest
level and, as such, are encouraged to par-
ticipate in the intellectual and cultural
life of the Institute. Friends participate in
an exchange of immense value. They pro-
vide the Institute with significant discre-
tionary income every year, supplying
stipends for Members, matching funds
necessary to secure grants from other
sources, and contributing in many other
estimable ways to the sustainability of the
Institute’s mission.

In recognition of their support, Friends
receive many opportunities to participate
in the intellectual and cultural life of the
Institute. A full program of lectures, talks,
concerts, films, and more take place
throughout the academic year. For further
information about the Friends, please
visit www.ias.edu/about/friends, or call

(609) 734-8204.

linen, silk, and cotton. The only tools I used were a
semi-circular needle, scissors, two clamps, a stapler, and
a wooden working frame to draw the silk background
cloth into tension.

Originally commissioned by AT&T for their corpo-
rate headquarters in Basking Ridge, New Jersey, the
Green Silk Forest tapestry was installed on walls that
encased a spiraling glass staircase in the atrium of their
building. It welcomed visitors to a public reception area
and consequently there were individual reactions and
varied interpretations of its significance but, I am told,
it did not go unnoticed. For instance, for some viewers
it evoked a walk in the forest, streaks of light between
trees, organic growth, musical notes, or coded markers.
However, I believe the strongest impression was that of
a dynamic assemblage of color: emerald green, turquoise,
lime, royal blue, navy, and citron. And the inevitable
desire to touch the seductive soft textures.

AT&T relocated thirty years later and my artwork

was acquired, or rescued, by Educational Ventures, Inc.,
a foundation formed by Bob and Lynn Johnston. I was
consulted about restoring it. My assistant Eva Zeibekis,
who had helped me fabricate the original project,
returned to meet this challenge. We sought additional
support and accomplished our goal in my Paris studio
Cour de Rohan.

Educational Ventures, Inc. donated the renewed
Green Silk Forest tapestry/bas-relief to the Institute for
Advanced Study where it is permanently installed in the
dining room of the building by architect Robert Louis
Geddes. The tapestry hangs on a concrete wall and
extends 28 feet. It consists of nine panels: each measures
96 inches in height and the widths vary from 24 to 43
inches. The dissimilar widths help disguise the joints
and enhance the overall appearance.

It is hard to say what influenced my concept for this
large public artwork but as an art and art history student
at Yale I painted under the guidance of the Bauhaus
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master color theorist Josef Albers. I also studied ancient
Andean cultures, particularly Pre-Incaic weaving, with
Dr. George Kubler. Both contributed to inform my per-
ception and to affect my work: a language based on color
and linear, textural, pliable structures.

On October 7, Sheila Hicks will discuss her
work at the Institute. Born in Hastings,
Nebraska, she received her B.EA and M.EA.
degrees from Yale University, and divides her
time between New York and Paris, where she
has worked since 1963. Her artworks are in the
permanent collections of the Metropolitan
Museum of Art, the Museum of Modern Art,
the Philadelphia Museum of Art, the Museo
de Bellas Artes in Chile, and the Musée des

Arts Décoratifs in Paris.
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